To the Worm Who... 

Gnawed the Cold Flesh 

of My Corpse...

 I Dedicate 

As a Nostalgic Rememberance... 

These Posthumous Memoirs 



Brás Cubas, 1881

Published in 1881 and considered to be one of the more noteworthy novels of Brazil’s most important author of the XIX century, Memórias Póstumas de Brás Cubas comes now to the screen through the hands of director André Klotzel. 

Set in a rigorous re-construction of the epoch, Posthumous Memoirs (Memórias Póstumas) tells the story of Brás Cubas, an ordinary man who returns from the grave to revisit his life in the guise of a sarcastic and good-humored ghost that relives, observes, interferes and analyzes his life with merciless self-criticism.

True to the humor, irony, levity as well as the liberty of Machado’s texts, Posthumous Memoirs is set in the scenarios where the Carioca (those born in Rio de Janeiro) elite socialized at the end of the XIX century and deals with the more important incidents in the country’s history at the time.    

Posthumous Memoirs features Reginaldo Faria in a double role – he is the mature Brás Cubas as well as his ghost, while Petrônio Gontijo is the young Brás Cubas. The cast also includes Viétia Rocha (Virgília), Otávio Müller (Lôbo Neves), Stepan Nercessian (Bento Cubas), Walmor Chagas (Doutor Villaça), Marcos Caruso (Quincas Borba), Débora Duboc (Dona Eusébia) and Nilda Spencer (Dona Plácida). Sonia Braga, guest star, plays Marcela, Brás Cubas’s first love. 

André Klotzel accumulates the responsibilities of director, producer, screenplay writer and editor of the film, and counts on Mônica Schmiedt as executive producer and Patrick Leblanc as delegated producer. The dialogues in the film were written by José Roberto Torero, photography by Pedro Farkas, art direction by Adrian Cooper, scenography by Roberto Mainieri and costumes by Marjorie Gueller. 
Filming was initiated in October 1998, after an 8 month preparation period, and continued for 12 weeks, with locations in Salvador, Rio de Janeiro, São Paulo and Coimbra in Portugal. 

A Cinematográfica Superfilmes production in co-production with Lusa Filmes/Cinemate (Portugal), TV Cultura and Consórcio Europa. The film represented Brazil in the Berlin Festival of 2001 in the Panorama category.   
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Synopsis

After his death in 1869, Brás Cubas (Reginaldo Faria / Petrônio Gontijo), looking to amuse himself a little in eternity, decides to narrate his memoirs and revisit the more important events of his life. He warns: “Frankness is the greatest virtue of a cadaver”. 

With disconcerting sincerity Brás Cubas remembers his infancy, youth, family incidents and marking personalities, such as his friend Quincas Borba (Marcos Caruso), who from beggar turns into millionaire. He also relates his formal education in Portugal and the debatable privilege of never having to work for a living. 

With equal frankness Brás Cubas invites the spectator to witness his tumulted love life. He recalls his first love, the elegant Spanish prostitute Marcela (Sonia Braga) who loved him for "15 months and 11 thousand milréis". Of his second love, the young Eugênia (Milena Toscano), he reveals that “although pretty was lame”. And his greatest love of all Virgília (Viétia Rocha), who he ended up losing to the successful politician Lobo Neves (Otávio Müller).

Dealing with the day-to-day or with events of national importance, in death or life, Brás Cubas alternates irony and bitterness, melancholy and good-humor without losing his levity. In any state of spirit he surprises us with his irreverent and devastating perspicuity. 

André Klotzel - Director, producer, screenplay writer and editor 
André Klotzel, as seen in his curriculum, is collectively director, producer and screenplay writer.  

During his cinema course at the USP Communication and Arts School (ECA) he directed various 16mm short films: Eva, Os Deuses da Era Moderna and Os Gaviões, on organized soccer-cheering clubs. Working as a technician for various Boca de Lixo (low cost productions) productions, he was the production assistant for Exorcismo Negro, by director José Mojica Marins, and assistant director for A Estrada da Vida, by Nelson Pereira dos Santos.  
In 1986 he directed his first feature length film, A Marvada Carne, a captivating “post-hillbilly” fable which won the main awards at the Gramado Film Festival and participated in more than twenty international festivals, among which include Cannes Critic’s Week. The film was sold to 15 countries and seen by more than one million and two hundred thousand spectators in movie theaters throughout Brazil. 

In his second feature length film, Capitalismo Selvagem (1994), André Klotzel dealt with Brazil’s many contradictions with caustic humor.  

Invited in 1996 by the City Hall of Santos to direct an institutional film on the city, he subverted the gender with Brevíssima História das Gentes de Santos, which conciliates the rigors of historical facts, creative boldness and lots of humor.  

In 1983 he founded Cinematográfica Superfilmes, presently one of the main independent film production company in São Paulo. 

REGINALDO FARIA / Brás Cubas and his ghost

Reginaldo Faria’s first artistic love was playing classical guitar, but he started working in movies through his brother Roberto Faria. His premier was in a slapstick comedy No Mundo da Lua released in 1958. During his acting career he developed a solid partnership with his brother, revealing outstanding performances in films such as Cidade Ameaçada and Assalto ao Trem Pagador. In 1968 he produced his first movie, Os Paqueras as director, an amusing situation comedy about life in Rio de Janeiro. Among his more important films as actor we can mention Lúcio Flávio, Passageiro da Agonia, by Hector Babenco (best actor award in Gramado) and Prá Frente Brasil, by Roberto Faria. He also worked intensely as a TV actor. For his performance in A Menina do Lado, by Alberto Salvá, he was awarded once again at the Gramado Film Festival (1987). In Posthumous Memoirs, he plays for the first time, in over 40 years of career, a character in a historical film. 

A few of his films: Actor: No Mundo da Lua (1958), Agüenta o Rojão (1958), Cidade Ameaçada (1959), Assalto ao Trem Pagador (1962), Porto das Caixas (1962), O Beijo (1963), Selva Trágica (1964), Toda donzela tem um pai que é uma fera (1966), Roberto Carlos em ritmo de aventura (1967), Lance Maior (1968), Lúcio Flávio, o Passageiro da Agonia (1977), Parceiros da Aventura (1979), Prá frente Brasil (1981), Com Licença eu vou à luta (1985), A Menina do Lado (1985), Lili, a Estrela do Crime (1987/88)

Director/actor: Os Paqueras (1968), Prá quem fica tchau (1971), Os Machões (1973), Quem tem Medo do Lobisomem (1974), O Flagrante (1975), Barra Pesada (1977), Agüenta Coração (1983). 

Petrônio Gontijo / Brás in his youth 
Born in Varginha, Minas Gerais, Petrônio Gontijo is a UNICAMP Drama graduate. He began working with theater ten years ago in Dois Perdidos Numa Noite Suja, alongside Marco Ricca, and under director Emilio de Biasi, which resulted in the Best Actor Award of the APCA. In São Paulo he also acted in Algo em comum, directed by Márcio Aurélio, Caixa 2, by Juca de Oliveira, Últimas Luas, alongside Antônio Fagundes, Dia das Mães, directed by Paulo Autran. Abelardo e Heloísa, directed by Moacir Góes was the only play shown in Rio de Janeiro. He has been in many Globo TV soap operas (Salomé, Olho nos Olhos, Pátria Minha) and is part of the TV Nucleus of São Paulo. He participated in the soap operas Razão de Viver and Ossos do Barão (SBT), Serras Azuis (Bandeirantes) and Vidas Cruzadas (Record). After a small participation in Cronicamente Inviável, by Sérgio Bianchi, he considers Posthumous Memoirs his first true role in cinema. 

Cast
Sonia Braga (guest star) plays Marcela, Brás Cubas’s first love. Considered to be Brazilian film industry’s major photogenic phenomena, Sonia Braga’s name is associated with major Brazilian film successes such as Dona Flor e Seus Dois Maridos  by Bruno Barreto. Despite her great popularity brought about by her work in cinema and TV, in the middle of the 80’s she moved to the United States where she participated in various productions. In 1995 she returned to Brazil to film Tieta do Agreste, by Cacá Diegues. A few of her films: A Dama do Lotação, by Neville d'Almeida, Eu Te amo, by Arnaldo Jabor, Gabriela, Cravo e Canela, by Bruno Barreto, O Beijo da Mulher Aranha, by Hector Babenco, Luar Sobre Parador, by Paul Mazursky, Rebelião em Milagro, by Robert Redford, Amazônia em Chamas, by John Frankenheimer.

Viétia Rocha, as Virgília, Brás Cubas’s greatest passion, is very active with the theater in São Paulo. In cinema she participated in Bocage, by Djalma Limongi Batista. 

Marcos Caruso plays Quincas Borba, the beggar who turns millionaire. Besides acting in theater and TV he is the author of major popular successes such as Trair e Coçar é Só Começar and Brasil SOS. Quincas Borba is his first role in cinema.  

Otávio Muller, as Lobo Neves, has experience in theater and TV. He recently participated in the film  Xangô de Baker Street, directed by Miguel Faria Jr. 

Stepan Nercessian (Bento Cubas) – Started his acting career when he was 15 with Marcelo Zona Sul, by Xavier de Oliveira. Among his many other films special mention should be given to A Rainha Diaba, by Antonio Carlos Fontoura, Xica da Silva, by Carlos Diegues, Barra Pesada, by Reginaldo Faria, Doces Poderes, by Lúcia Murat, and Orfeu, by Carlos Diegues.

Walmor Chagas plays Doctor Villaça, a character from Brás Cubas’s childhood. One of the more important actors in Brazilian theater, Walmor Chagas was part of the Brazilian Comedy Theater Company and the Cacilda Becker Theater, were we find some of his most remarkable performances. He started in films with São Paulo S.A., by Luiz Sérgio Person. Soon after he performed in Xica da Silva, by Carlos Diegues, Parahyba Mulher Macho by Tizuka Yamasaki and Célebre, by Miguel Farias, based on a short story by Machado de Assis. 

Dona Eusébia, another character from Brás Cubas’s childhood, is here played by Débora Duboc, also coming from the theater and the main character in the film Latitude Zero, by Toni Venturi.  

Nilda Spencer, considered to be the “grand dame of Bahian Theater”, interprets Dona Plácida. Throughout the 45 years of her career she performed in Dona Flor e Seus Dois Maridos (Bruno Barreto), Tenda dos Milagres (Nelson Pereira dos Santos) and Meteorango Kid (André Luiz Oliveria). She recently took part in the cast of Eu Tu Eles, by Andrucha Waddington. 

Milena Toscano, in the role of the beautiful Eugênia, works as a model in São Paulo. 

Ana Abott, who plays Nhá Loló, one of Bras Cubas’s frustrated love affairs worked in the short Retrato de um Artista com um 38 na Mão, by Paulo Halm. 

Art Director - Adrian Cooper 

Born in Devon, England, Adrian Cooper graduated in Plastic Arts and did his post-graduation in Cinema and TV in London. Starting in 1969 he worked as a photographer in the United States, Mexico, Chile and Peru. He has been living in Brazil since 1975 where he initiated an influential career as a director of art and photography. His partnership with André Klotzel began with A Marvarda Carne, as art director and continued with  Brevíssima História das Gentes de Santos, as director of photography. Cooper was also the director of photography in the feature length films O País dos Tenentes (João Batista de Andrade), O Beijo 2348/72 (Walter Rogério), Anahy de las Missiones (Sérgio Silva) and in the documentaries ABC da Greve (Leon Hirzsman), O Fio da Memória (Eduardo Coutinho), O Rio das Amazonas e Fé (Ricardo Dias), among others. 

Among his films as art director are O Judeu, by Jom Tom Azulay, Uma Vida em Segredo, by Suzana Amaral, and Desmundo, by Alain Fresnot.  

Director of Photography - Pedro Farkas 

One of the most widely known directors of photography in Brazil, he has among his many films Índia, a Filha do Sol (Fábio Barreto), Maldita Coincidência (Sérgio Bianchi), Fogo e Paixão (Isay Weinfeld and Márcio Kogan), Lua Cheia and Ed Mort, by Alain Fresnot. Together with Walter Lima Jr. he shot Inocência, Ele, o Boto, O Monge e a Filha do Carrasco, A Ostra e o Vento. He was also director of photography for Jenipapo (Monique Gardenberg), Um Copo de Cólera (Aluízio Abranches), Dois Córregos (Carlos Reichenbach). Posthumous Memoirs is his third film with Klotzel, after A Marvada Carne and Capitalismo Selvagem.  

José Roberto Torero  - Author of the dialogues

Short, cutting and ironic dialogues are Torero’s trademark when writing for the movie industry. He directed the short films Amor (1994), A Alma do Negócio (1996), and the Bolo episode in the feature length film Felicidade É. Among the many screenplays he has written, a few worth highlighting are Pequeno Dicionário Amoroso, by Sandra Werneck, Brevíssima História das Gentes de Santos (André Klotzel) and O Casamento de Louise (Betse de Paula). His is also co-author of the screenplay for Uma história do Futebol, indicated for the Oscar as the best short film in 2001. Books he has written include O Chalaça (Jabuti Award in 1995), Ira, Xadrez, Truco e Outras Guerras, Os Vermes, among others. 

Machado de Assis 

Joaquim Maria Machado de Assis was born in Rio de Janeiro on the 21st of June, 1839. His father, Francisco José de Assis was a half-Negro, half-Portuguese factory worker. He lost his mother, Maria Leopoldina Machado de Assis very early in life, being brought up by his stepmother, Maria Inês. 

A stutterer, epileptic and with a weak constitution, Machado de Assis was brought up in Livramento, in the outskirts of Rio de Janeiro, and attended a public school. After his father’s death, in 1851, his stepmother began to work as a confectioner in a school in São Cristóvão, and Machadinho, as he was known, used to help her by selling her goods. 

He was only 16 years old when he published his first text – the poem Ela, in the Marmota Fluminense magazine, belonging to Francisco de Paula Brito, who was also the owner of a bookstore which stimulated new talents. After this first publication he never ceased to write. 

Machado de Assis began to write for various organs of the Rio de Janeiro press when he was still very young. In 1869 he married Carolina Augusta Xavier de Novais, a marriage which lasted for 35 years. His first novel, Ressurreição, was published in 1872. A Mão e a Luva, Helena, Iaiá Garcia followed soon after. 

From March to November of 1880 he publishes Memórias Póstumas de Brás Cubas in the Revista Brasileira, and as a book the following year. The book is considered to be a dividing point in his career, as it breaks with the romantic tendencies of his work up until then. His following novels were Quincas Borbas, Dom Casmurro, Esaú e Jacó and Memorial de Aires. 

Considered by many as the most important Brazilian author, Machado de Assis acquired fame and prestige in his lifetime, although in constant struggle against the strong social prejudice of the slavery oriented society at the time. Chronicler, short storywriter, playwright, journalist, poet, novelist, romanticist, critic and essay writer, he founded the Brazilian Academy of Letters (ABL). When he died in 1908 he received the funeral honors of a Head of State. 

Despite being one of the classics most widely read in Brazil, only recently has Memórias Póstumas de Brás Cubas began to gain its long overdue international recognition. In a tone of irony and acid critic to the Frenchified court of Rio de Janeiro, Machado wrote a novel that according to Susan Sontag “is one of the most amusing and anti-provincial books ever written”. Even Woody Allen has commented on the book: “I have been introduced to a Brazilian author, Machado de Assis, and was very impressed. He wrote in the last century but his books could have been written this year. He is very spirited and instigating. A modern and brilliant author”. 
The writer Nélida Piñon, ex-president of the ABL, resumes:  “A country which produced Machado de Assis exists".
Literary classics, film classics 

Literary classics adapted to cinema, in any country, are usually seen as a risky enterprise. How is it possible, after all, to translate into images the true spirit of some texts, the profoundness of analyses, the precision of words, the originality of certain syntaxes? 

Despite the well-known credo that good books make lousy films, and that lousy books make good Filmes, Brazilian filmmaking owes some of its “classics” to literary masterpieces of diverse genders. Throughout Brazilian filmmaking history the marriage between literature and cinema has provided inspired and diverse aesthetic creations, stimulating veteran and new  directors to face the challenge of bringing to the screen texts many times thought to be “unfilmable”. 

Faithful or unfaithful to the original, directors from various epochs have searched within literary inspiration for noteworthy moments in the history of national filmmaking. Taken from fields of literature for example, comes the biggest box office success of all times, Dona Flor e Seus Dois Maridos (Bruno Barreto, 1976), inspired by Jorge Amado, one of the authors most widely adapted to cinema. 

Vidas Secas (Nelson Pereira dos Santos, 1963), internationally acclaimed and considered to be one of the most important films made in Brazil, was based on the novel by Graciliano Ramos. Although considered to be an “austere” author and enormously economical with  his words, the author produced two masterpieces: São Bernardo, by Leon Hirszman, in 1971, and Memórias do Cárcere, once again by Nelson Pereira dos Santos, in 1983.  

Guimarães Rosa, considered one of the more “difficult” authors of the Portuguese language, also inspired a beautiful moment in national cinema with A Hora e a Vez de Augusto Matraga, by Roberto Santos (1965). He also motivated A Terceira Margem do Rio, by Nélson Pereira dos Santos (1993) and more recently, Outras Estórias, by Pedro Bial (1999). 

A classic author from Northeastern Brazil, José Lins do Rego, marked Walter Lima Jr.’s entry into filmmaking with Menino de Engenho, in 1965. In 1982, the director would come to adapt another “classic”, Inocência, based on a book by Visconde de Taunay. 

A poem by Carlos Drummond de Andrade inspired the first fiction feature length film by Joaquim Pedro de Andrade, O Padre e a Moça, in 1965. And, in 1969, the director undertook an audacious adaptation of Macunaíma, by Mário de Andrade. The text, considered to be unfilmable, proved to be one of the biggest successes of the New Cinema school. Mário de Andrade also inspired Eduardo Escorel, whose first film as director was based on a tender adaptation of the novel Amar, Verbo Intransitivo, entitled Lição de Amor 1975. 

Among the many adaptations of the “contemporary classic” Nelson Rodrigues, we can mention Toda Nudez Será Castigada, by Arnaldo Jabor, in 1973. In 1985 the subtle and delicate book A Hora da Estrela, by Clarice Lispector, was beautifully adaptated by newcomer Suzana Amaral, providing Marcélia Cartaxo the Best Actress Award in the 1985 Berlin Film Festival.  

Machado de Assis and Cinema

The first adaptation of Machado de Assis to film took place for the first time only in 1961: the short story Noite de Almirante, one of the episodes in Esse Rio Que Eu Amo, directed by Carlos Hugo Christensen. 

In 1967, the author motivated two other films: Viagem ao Fim do Mundo, by Fernando Cony Campos, vaguely inspired on Memórias Póstumas de Brás Cubas, and Capitu, by Paulo César Saraceni, based on Dom Casmurro. In 1969, Nelson Pereira dos Santos undertook a free adaptation of the short story O Alienista in the film Azyllo Muito Louco. 

In the 70’s, various films were inspired on short stories of Machado de Assis: A Cartomante, by Marcos Farias (1974), O Homem Célebre, by Miguel Faria Jr (1974),  Confissões de uma Viúva Moça by Adnor Pitanga (1976). In 1977, the novel Iaiá Garcia was adapted to film and directed by Geraldo Vietri under the title Iaiá Garcia - que estranha forma de amar (1977). 

In 1985, Júlio Bressane filmed the second adaptation of Memórias Póstumas, entitled Brás Cubas. Roberto Santos, a well-known Brazilian director (O Grande Momento, A hora e a Vez de Augusto Matraga), chose an adaptation of Quincas Borba as his last film, finished in 1986. 

In 1995, the short story Causa Secreta was used as the inspiration for cinematographer Bianchi to make his film with the same title.  

Rio at the Time of Machado de Assis

In 1840 - one year after the birth of Machado de Assis - Brazil entered what is known as the Second Reign. When the crown prince, Dom Pedro II, was 14 years old he was declared as already being of age and the following year crowned Emperor of Brazil. Rio de Janeiro was the kingdom’s capital city since 1808, as well as the main urban, political and nervous center. The city manifested strong European inspired cosmopolitan ambitions in all its sectors. 

Considered to be prudent and austere, Dom Pedro II endeavored to conciliate the interests of the elite. He carried out his bureaucratic obligations diligently, cultivated literary circles and liked to surround himself with artists and scholars. The main newspapers in the country were located in Rio de Janeiro and had their head offices on Ouvidor Street: O Jornal do Comércio (Commerce Newspaper), founded in 1827, and the Gazeta de Notícias (News Gazette), de 1874. In 1887, José do Patrocínio founded the A Cidade do Rio (The City of Rio Newspaper), an important vehicle for the abolitionists and defended by different sectors of society.  

From a humane and urbanistic  point of view, the Rio de Janeiro in which Machado de Assis lived could hardly be considered as being the “breathtaking city” it was later to become along with its nationwide postcard fame. The majestic natural landscape was the stage for vast social ailments, including serious public health and urban planning problems. For the most part the streets were narrow, the alleys dirty, and the street lighting, sewer and water systems were inexistent or very precarious at the most.

Houses made of bricks and cement were scarce, and a large portion of the inhabitants found it necessary to look for housing in the slums and ghettos, while a much smaller portion lived in elegant mansions located on the streets of Botafogo and Laranjeiras (neighborhoods in Rio). Between the two extremes – slums and mansions – an emerging middle class caused the city to expand to the suburbs where they built simple houses. This new middle class was made-up of small wage earners, social servants, successful businessmen and those from the military regiments, during the last decades of the XIX century

Urban transportation was practically inexistent, and that which did exist used animal traction – buggies or wagons pulled by one or two horses, when not by men themselves. It was only in 1892 that a few trolleycars, called “electrics” began to circulate through the city, connecting Flamengo to Largo da Carioca. 

Although the city cultivated its “Belle Époque” side, with evening concerts, European manners and fashion imported from Paris, the crushing majority of the population tried to survive on the streets. All sorts of goods could be found for sale on the sidewalks – milk, fowl, fruits, vegetables, ice cream, and whatnots. The city gave the impression of being a large open fair, and commerce was the activity which grew fastest. At the turn of the century the city’s income came basically from public services, the port and commerce. 

The disorderly growth of the city (690 thousand inhabitants at the turn of the century) and the inexistence of basic sanitation proved to be fertile soil for the proliferation of disease. And Rio de Janeiro at the time of Machado de Assis was, more than anything else,  dangerously unhealthy. Yellow fever, smallpox, cholera and the plague were some of the serious diseases that threatened the population, especially during the summer months. That is why, during this period, the richer families would exchange the unhealthy conditions in Rio for the fresher air in Petrópolis, very elegant and the meeting place of Dom Pedro II’s court members.    


In this city of profound social contrasts the abolition of slavery in 1888 and the end of the monarchy stimulated modernistic tendencies. Sanitary measures imposed by Doctor Oswaldo Cruz at the beginning of the century and urban development undertaken by the Mayor Pereira Passos announced the coming of a new era for the capital city. During the few years before the death of Machado de Assis, Rio de Janeiro underwent profound transformations. “It was the transition from the unhealthy city to one much more «breathtaking»”, as defined by the author Pedro Calmon. 

Superfilmes
Founded in 1983 and run by André Klotzel (director, producer) and Zita Carvalhosa (producer). With the objective of producing projects of independent filmmakers as well as their own, Cinematográfica Superfilmes was structured to address different areas of audiovisual productions, becoming one of the main independent film production company  in São Paulo. 

Films produced by Superfilmes have been awarded innumerous prizes in Brazil and in festivals around the world. Besides Posthumous Memoirs, some of its more important films are:

Feature length films: A Marvada Carne – co-production (André Klotzel, 1985), Anjos da Noite (Wilson Barros, 1987), Capitalismo Selvagem (André Klotzel, 1994), No Rio das Amazonas (Ricardo Dias, 1995), Felicidade É  (the O Bolo episode, by José Roberto Torero, 1995), O Cineasta da Selva (Aurélio Michiles, 1997), Fé (Ricardo Dias, 1998) and Tônica Dominante (Lina Chamie, 2000), Urbânia (Flávio Frederico, 2001). 

Shorts: A Garota das Telas (Cao Hamburger, 1988), A Mulher do Atirador de Facas (Nilson Vilas Boas, 1988), Amor (José Roberto Torero, 1994), Onde São Paulo Acaba (Andréa Seligmann, 1994), Criaturas que Nasciam em Segredo (Chico Teixeira, 1995), Brevíssima História das Gentes de Santos (André Klotzel, 1996), A Alma do Negócio (José Roberto Torero, 1996), Todo dia Todo (Flávio Frederico, 1998), Postal Branco (Philippe Barcinski, 1997), Distraída para a Morte (Jeferson De, 2001), Carrego Comigo (Chico Texeira, 2001) (unpublished)
Other more important productions include the TV program O Povo Brasileiro (Isa Ferraz, 2000), 10 episodes based on Darcy Ribeiro’s work. 
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